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Artist:BERNARDO BELLOTTO

Title :The Marketpluce at Pirna

- Catherine IT of Russlia
- Frederick II of Russia

- Prussian Royal Collections
- Niederlandisches Palais,

Berlin

- Hugo Mcser, New York, 1919
- Samuel H. Kress, New York
- The Samuel H. Kress Foundation, New York

ACC: 61-71
Cont.

- G. F. Waagen, Preussiche Koenigskrons General Katalog, Berlin, 1850,
No. 8350 (destoyed).

- William E. Suida, The §

Arts, Houston,

- Fern Rusk Shapley,

amuel H. Kress Collection at The Museun of Fine

1953, No. 31.

Paintings from the Samuel ii. Kress Collection IIl

Italian Schools XVI-XVIIL Century, pp. L65-166.

. Stefan Kozakeiwicz, Benardo Bellotto II Catalogui, 1972, p. 173,
no. 215, ill. p. 171.

- Venice 1700-1800, Detroit, The Detroit Institute of Arts and

Indianaplois, John Huron Art Museum, 1952, no

- Art Treasures for America, Washington, D.D.,

1962, no. 6.

- USSR Exchange - 1576.
- Loan LN:94.% to A Gift to America:...-

Collection,
for venues.

. 6.
National Gallery of Art, 1861 -
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ich 1754, I, no. 546; Hiibner 1656, no 2193, Woer-
mann 1908, no. 623; Po:se 1429, pp, 2956 no. 623,
ill.; Posse 1930, p. 13, no. 623; B) other publications:
Matthiy 1834, no. 50; Parthey 1863, p. 90, no. 24;
Pirna 1901, pl.; Pirna 1924 pl. after p. 20, Bachimann
Hentschel 1929, pp. 179, 183, 189; fig. 247; pls 8,
50; Fritzsche 1936, VG 85; pp. 54, 103, 113, 157,
fig. 67; Lippald-Halssig 1957, p. 7, pl. 6; Lippold
1963, pl. 41; Valsecchi 1968, [p. 5,1 pl. 7.

The original and principal painting of the group
Belloitc did of the same view. For a preparatory
drawing see No, 216. On the dating see Vol. I, p. 101,

Moscow, A S, Pushkin State Museum of Visual
Arts, 271. Oil on canvas, 136 x 248 cm., 535 x 98 in.
17535, Prov.: as No. 174. Exhib.: Warsaw 19645
(not in cat); Essen 1966 (cat. no. 17, fig. 25). Lie.
A) catalogues of the Hermitage collection- Minich
177383, [, pp. 209~10, no. 652; catalogue 1774, p
57, no. 652; catalogue 1797, 1, no, 2040; B) other
poblications: Stibel 1911, p. 476; Fritzsche 1936, p.
113, note under VG 87 (erroncously identified with
No. 215); Fumicheva 1959, pp. 20, 23 (fig. 15), 28;
Lippold 1963, p 11; cal. resden exhib. 1963—4,
p. 85, no, 21b; cat. Warsaw exhib. 1964—5, p. 94,
na. 2th; cat. Vienna exhib. t965, p. 108, no. 28b.

For a preparatory drawing see No. 216, There are
tewer figures than in No. 211; the stallholders and
their customers in the badkground have gane.

Formerly Berlin, Kaiser-Friedrich.-Museam, SO B (lost
1945). Oil on caavas. 46x78 c¢m., 161 x 307 in.
Signed bortons left: B. B. DE CANALETTO FEC, C.
1756—66, Prov.: acquired by Under-Secretary of State
von Grliner in Berlin in 1878, Lit. A) publications of
the Kaiser-Friedrich-Museam or the Kanigliche Museen
in Berlin: Meyer 1883, pp. 38—9, ne 501 B; Gemadlde-
Galerie der Kiniglidhen Museen (888, p. 57, no. 503 B;
Muther-Hirth 1889, pp. 117 (L), 118, 347; Ber-
liner GaMeciewerk [¢ 1900), pl.; Katalog 1904, pp.
278, no. 503 B. Schubring 1905, pp. 191-2; Bode
1906, pp. 54--5, no. 503 R; Passe 1909, pp. 226~7,
no. 503 B, ill,; Posse 1913, pp. 2312, no. 503 B, ill.,
Katalog 1921, p. 66, no. 503 B, Kaldlog 1930, pl. 107;
Kataloy 1931, p. 43, no. 503 B; Kunze 1934, pp.
63—4, no. 503 B; B} other publications: Meyer 1885,
p. 441; Buscarchi 1935, p. 421; Fritzsche 1936, VG
86; pp. 54, 113; Berliner Museen 1952, p. 17; Norris
1952, p. 339; Cutalogue Museum Houston 1953, p, 68;
cat. Dresden exhib. 19634, p. 85, no. 2tc¢; cat. War-
saw exhib, 19645, p. 94, no. 21¢; cat. Vienna exhib.
#2965, p. 108, nu, 28c; Verlorene Werke 1965, p. 14,

Regarded as the companion piece to Pirna from
the south, with the Obertor (No. 209); cf. note on Ne

214

215

216

209. For a preparatory drawing see No. 216, The
figures are very nearly identical to those in No. 211,

New York, colt. Mrs J. F. McGuire (1940), Oil on
canvas. 47 x78-5 em., 185 % 309 in. €. 1756, Prov..
coll. Emile Pereire; coll, Willard; at some date with
Knoedler, London; to Mrs McGuire’s coll, before
1940. Exhib.: New York 1938 (cat. no. 8); New
York 1940 (cat. wo. 36, fig. p. 27). Lit.: Catalogue
Museum Howuslon 1953, pp. 68~9; cat. Dresden exhib.
1963—4, p. 85, no. 2¢; cat. Warsaw exhib. 19645,
p- 94, no. 2le; cat. Vienna exhib. 1965, p. 108
no. 28e.

For a preparatory drawing see No. 216. To judge
from the reproduction the painting appears to be in
Bellotto’s ¢wn hand and to date from the end of the
fiest Dresden perind. The figures are particularly
close to the original painting, No. 211, This may be
identical with the painting that was auctioned by
Charpentier of Paris, 2425 May mS(No. Z - 503),

[

Houston, Texas, Museum of Fine Arts. il on canvas.
49x 80 om., 193%x 315 in. C. 1760. Prov.: coll.
Empress Catherine the Great, who gave it to Frederick
the Great of Prussia; remained in the royal Prussian
coll. — 1919 to coll, H. Moser; cofl. Duke of Anhalt-
Dessau; 1930 in stock at Caspari. Munich, later at
K. Habersiod, Berlin; 1951 to Samuel H. Kress coll.,
to the Houston Museum before 1953, Exhib.: Munich
I1 1930 {cat. no. €, ill); Detroit 1952 and Indiana-
polis 1953 (eat. no. 6, fig. p. 15). Lit.: Pantbeon
October 1930, p 483, ill; Fritzsche 1936, VG 87
(erroneously identified with No. 212 in this catalogue);
pp. 54, 113; Catwiogue Muscum Houston 1853, pp.
68~9, ill; cat. Dresden exhib. 19634, p. 85, no.
21d and f (as separate items, although possible
identity admitted); cat. Warsaw exhib. 19645, p. 94,
no. 213 and f; cat. Vienna exhib, 1965, p. 108, no.
284 and f; Album Galerie Haberstock 1967, no. 66,
ill.

For a preparatosy drawing see No. 216, The
figures are closest to the original painting, No. 211,
and the replicas, Nos 213 and 214, Two excellent
photographic reproductions, that by Caspari in the
Wit Library, London, and that of the Galerie Haber-
stock, In the possession of Frau Magdalene Haber-
stock, Munich, made possible the identification of the
Houston painting as the one handled at different
times by Caspari and Haberstock.

Warsaw, National Museum, Rys, Pol. 2044, Pen
drawing, brown ink: 377 x65 cm., 14-8x256 in.
1753--4. A dewil of he same view on the reverse.
Prov.: as No. 78. Exhib.: Venice 1955 (cat. pp. 56

173
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VENBTIAN: XVIH CENTURY

R. Longhi (in ms. opinion), dating 1t <. 1750; B. Berenson
- ms. opinion}; Suda (foc. ¢ir. in note 6, below), accepring
ghi's date, ¢. 17505 V. Moschini (Canalitee, 19354, pls.
78 £), grouping it with paintings of ¢ 1740, and tenca-
avely by L. Puppi (The Complete Paintings of Canalotto,
1970, o, 181}. W. G. Constable (in ms. opinion, 1954, and
Canaletto, vol. 1, 1962, no. 61) considers it studio work
and favors a date in the 1740's. {3} Sce note 2, above. {4)
Reproduced by Constable, vol. 1, no. 8, pl. 22 of 0p. cit. in
note 3, above. (5) The Rabinson owneeship, which is cited
in the eatalogue of the 1915 sale lsted under Provenance,
has not been traced; Constable {foc. ¢it. in note 2, above)
asks whether J. C. Robinson is indicated. {6} Paintings and
Senlpture froms the Kress Collection, 1951, p. 162 {caralogue
by W. E. Suida), as Canaletto, ¢. 1750.

BERNARDO BELLOTTO

Bernardo Bellotto, soinctimes called Canaletto, his uncle's
nickname, Venetian School, Born 1720, died 1980. He was
a pupil of his uncle Antonie Canal {Canaletto), with whom
he scemis to have been closely assoqated in Venice, also
probably for a short period in Rome (¢. 1742), and chen
until his {Bellotto’s) final departure from Venice, in 1744,
Afrer brief periods of work in other Itclian cities, he went,
i 1747, to Dresden, where he became court painrer. For
fer periods of activity he was in Vienna and Musich,

d finally he was very active in Warsaw, where be re-
ruined from 1767 until his death, From the beginning, the
great influence i his development was that of his wacle,
from whom he js distinguishable by a more objecuve,
realistic presentation of his subjects. His comrasts of Lighe
and shadow are sharper than Canalerto’s, his fusion of colors
Jess subtle, and the general effect of hus views more pano-
ramic and less aimospheric. Yot the quality of his paintings
reaches such a high plane that some of them - especiaily
from his carly, Inalian period - have until almost the

present been: catalogued 2mong Canaletto's characteristic
ocuvre,!

X1919: Figure 318

ViEw oN A Caxal. Notre Dame, Ind., University of
Notre Dame, Study Collection {61.47.16), since 1961.3
Canvas, 23§ x 52} in. {60X132-4 cm.). Good condition.

The style of k1919 would seent to permit its tentacive
classification within the ocuvre of Bellotto, with a dute
«bout 1740. Even cthe peculiar clouds at the right ace
fairly closcly paralicled in the View of the Titer and Cusiel
Sant’Angelo, row in the Dewroit Instivute of A, which is
cpted as an excellent example of Bellotto of sbour this

=3 The ritle under which k1919 was acquired by the
-ress Foundation, Venice near Samta Moria Maggicre, is
incorrect, as prover by an examination of the church and

A i i
/~— ’ e N , B - ;" 5
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adjacent buildings 15 this location in Venice; the view in
K 1919 has not yet been 1dentified.$

Provenance: Spink and Son’s, London. Paul Drcy’s, New
York, 1952, Kress acquisition, 1552.

Refercuices: {1} Sce T. Pignarti, in Arte Veneta, vol. xx, 1966,
pp- 218 ff. (2) Caralogue, 1962, unnumbered p., as Bellotto.
See in Art journal, vol. xx1, Summer 1962, p. 259 and
fig. 135, as Helloro, (3j The Derroir painsing is reproduced
in eolor by R. Baliucchini, Vedute del Belloito, 1961, pl. &1,
{4) Proof of the imaccuracy of the former title has been
kindly conveyed to me by Dr. Pallucchini (leteer of Jan. 16,
1971), who has examined the prescrved fagade of Sanca
Maria Maggiore and the adjacent buildings and is continu-
ing his search for the actual view represented in x1919.

BERNARDO BELLOTTO
Ki914: Figure 319 ACC i

A MARKET PLACE aT Piava. Houston, Tex., Museum of

Fine Arss (6:—5'-5}, since 1953} Canvas. 19x313in
{483 X791 cm.). Goad condition; cleaned 1952,

In the 1750', chicfly berween 1752 and 1733, Beltomo
painced ten large views of Prna (a few miles from Dresden’,
cach measuring approximately 135 X240 et and ail now
n the Dresden Gemildegaleric. As with other series of
views by Beliowo, smaller replicas exist of the more
popular of the scencs, Thus, several repetitions of he
Moarket Place at Pirna are now known. The cxrent of
Bellotto's part i the excoution of the replicas has not bocn
determined, but no doubt seems to have been raised as to
his authorship of K igr4, which may well date before the
end of the 175¢'s. It follows the Dresden compuosition
remarkably ciosely, and almost identical with x1914 in
both composition and size is a painting which wus at
Knoedler's in 1943.2 Some other Pima views in the
Dresden series are known in replicas of the same size a5
% 1914, notably a view of the Fortress of Sonncastein, one
version at the Wadsworth Athencum, Hartford, and
another in the collection of Frank C. Petschek, New York 3

Provenance: Hugo Moser, New York (sold to the follow-
ing).4 Kress acquisition, 1932 ~ exhibited: *Vemce 1750~
1800," Deteoit Tnstitute of Arts, Detroit, Mich., and Joan
Herron Art Museum, Indianapolis, Ind., 1952, no. 6 of
catalogue, as Bellotio; after entering the Muscum of Fine
Arts, Houston: *Art Treasures for Amcrica,’” Naconal
Gallery of Ary, Washington, D.C., Dee. 10, 1961-Feb. 4,
1962, no. 6, as Bellotro.

References: {1} Caralogue by W. E. Suida, 1953, no. 31, as
Bellotto, (3} Photograph in National Gallery arciuves.
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The Knoedler version was repraduced in Pantheon, vol. vi,
1930, p. 483, when it was shown in an exhibition of Italian
paintings at che Caspari Gallery, Munich. It was exhibited
anonymously in “Masterpicces of Art,’ New Yotk World's
Fair, 1940, no. 36 of catalogue, as Bellotto. (3) Scen here in
1952, (4) In a letter of Feb, 28, 1952, to Dr. Suida, Moscr
writes of having bought x1914 at the Nicderlindisches
Palais, Berkin; he says that on the back of the painting was

the label ‘Preusswche Koenigkrone’ and the number.

8350 of the 'General-Katalog,’ a catalogue prepared by
G. F. Waagen in the middle of the nineteenth century
and destroyed by fire during the Sccond World War.
Suida (op. cit. in note 1, above) adds that k1914 had been 2
personal gift of Catherine I of Russia to Frederick I of
Prussia and remaired in the Prussian royal coilection until
the revolution, 1919, when it was sold to Moser,

BERNARDO BELLOTTO
K 1691 : Figures 324~325

ENTRANCETO A 2aracE. Bl Paso, Tex., El Paso Museum
of Art (19616, 22}, since 1561} Canvas. 60} X44d in.
(rs3-6x113-6 cv.). Signed ac lower right: Bernard.
BELOTTO. DE. CANALETTO. Very good condition.

Both the signature and composition class R1691 with an
architectural caprice row in the Nadonalmuscum, Warsaw,
in which a splene®d figure an the costume of a Venetian
nobleman has homn identified 23 a pormalt of 3dllotro
himseif.? The Wimaw picwre, aleng with <everal other
fancifid architec-izai paintinge, g6 debuved =0 dite from
Beliotto's late Drsden peried k1695 may be later, after
the artist’s esrablsiment in Warsaw, in 1767. The figures
Lere are in Peliss sostume, and the large min with arm
akimbo has becn (zanified fremi an engriving as Count
Franciscus Saiesiv Petock, while e young man in
front may be hts 1o, Stanisiaus Ielix, Bftcen years of age in
1767, whoe was r¢ s2come more fumous chn his father, but
as trajtor fo Pelind? A pertinens stylisric paralicd to the
portraits in K169: 35 offered by those in the Election of
Stanislaus Angustue, 2 large canvas in the Nationalmuseurn,
Warsaw, painted v Bellone in 1776/98.% Aside from k1691
and the painting «with the self-porraie referred to above,
Bellotto painted » considerable number of architectural
caprices, often wizh compositions very sinular to X1691,
views through aat srchway to a menumental stairway and
a columned hemicycle beyond, features thar would seem
t6 be based ot r5e atist's mickioties of architecture by
such Roman artiems as Bernind® Tn x 1691 Beilotto has
frankly copicd his fountain sculpture from Dernint's
Apello and Daplirs. However £2naful his crances muay be,
Bellotto nsually redied his architecture so carefully from
actunl buildines <22t Bis paintivas were fol'owed in the
resoration w2l ';E'L’..-!‘.é of Waicaw :15«;" e Second
World War®

YRMNBILIAN, AVIIL LENIUKTY

Provenance: Colonel Robert Adeane, Babraham Hall
Cambridge, England (sold, Christie’s, London, May 13:
1949, no. 31, as Bellotto; bought by Spiffer). David M.
Koeser’s, Noew York. Kress acquisition, 1930 - exhibired:
National Gallery of Art, Washington, D.C., 1951-56;?
Chattanooga  Art Association, George Thomas Hunter
Gallery of Art, Chattanoogs, Tenn., ju'y 12-Aug, 3, 1952,
unnumbered p. of catalogue, as Bellotre; after entering the
El Paso Museum of Art: *Art Treasures for America,”
National Galicry of Art, Washington, D.C., Dee. 10, 1961
Feb. 4, 1062, no. s, as Bellotto.

References: (1) Catalogue by . R. Shapley, 1961, no. 42, as
Bellotto. (2) The Warsow painting is reproduced by T.
Borenius, in Dedalo, vol. m, 1923, p. 103. Sce the recent
discussion by W. Schumann, in the catadogue of the Belloro
exhibition in Vienna, 196, no. 43. The identification of tha
portraitis noted by S. Lorentz in a lettet of Nov. 16, 1953,
to W. E. Suida. (3) These identifications were suggested by
Lorentz (in the leteer cited in note 2, shove), who kindly
sent to the Kress Foundation a copy of Cunego's engraving
of a portrait of Potocki after a painting by Bacciarclli,
an Inslian panrer in Warsaw who encournged Beliozo
to take up residence there, Dr. Loremez comments that
Potocki could have been easily included in a painting ov
Belloto, even before the artist came to Poland, since
Potocki, with his inymense land holdings, had associations
with che minister Brithl and was often in Dresden.
Curego’s engraving is dated 1781 {or 1792) but Bacclarelii's
portzaiz, Dr. Lotentz communts, swas srobably painsed
more than a deende cadicr, 4] Dezazls of some of
portraits in the Elecion | . |
i1 caralogus of the exhibition of Bellomto and Gierynuz,
Palazzo Grassi, Venice, 1955, s, 252, 2. ¢, 4. (8) Severai of
tirrze aze reprodaced by H. A, Fritzse==, Bemards Beileo,
1936, L3s. 73 [ (6) Sce Lotentz, p. 9 of ep. cit. in nots &,
above. {7} Puintings and Seulpries fror the Kress Coilectic,
1951, p. 166 (catalogue by Suilh}, =5 Zulloro,

1
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BERNARDO BELLOTTCQ and Assistant

k1882 : Figure 322 .
Drespen Loorineg UesTrEAM rFrOM THE Ricer
Baxx orrue Erpe. Tulam, Okls., Pilbrook Art Center

(3376), snce 19530 Canvas. 36> 48% i {91-5 X123 cm.)
Good condition.

Most poputar of Beflotro’s views of Dresden, to judge frem
the number of replicas, were oo desizned as a pair, otz

views xlen from the right bank o7 2o river Eibe. o
R P! e
Inoking dewnstream toward dhe Auzitas Dridge, theernos
. . 4 | I P
lookiny upstream voward the e Brilze e view in
o \" ~ . L) [

Bl .
Kise l’(\(!l Sh-’_‘l\\' 1 P:‘.‘l(\.’.‘.f‘i' et b T AR b A ik

[

the aneesite bank of the river: =70 2r.

1.
< coesenlewatthe 1
L)
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Borraxds 3e)iotrn
Venitao 1720eturcay 1780

Borket Flacs in Pirte apn der Elbe. fsxosy

In the center, in fail sunlight, is %he olty ba)l; in the
baokground, thw Harlen Kirohe] in the far anac‘;. the
fortress n* Tonnonetain, On Bhe beek of She painting thers
is 8Til} 2 label with the ovown of K tluqs of Pryssia and
tha fasariptisn "Gendpal Yavolog ¥o. 8350, 1 ny

tihe aste msde by G, F. Wasgen abont 1850, vhich wee
dastrozed by fire dring the seasnd world wmar,

Thic is Listarionily ths soet imteresting of several painte
ings Bellotis nude of t%8 same sowns, Ona version, of
aprroxinetely the sams slse ac oups, wes in the tn_!m
Priedrioh Humoun, Berlia, and was dectrayet in 1048 v the
Plaskturm Frisdriohshein {(see Berd impton sine, vol.
X0IV, Deo. 1982, . 139}, Anstner larger m&nt!.ng ($2.3/h0
2 §2+1/8°) wes in She Dresden Ganu.-i, to, £23. It was
rint.ﬁ soon after 1752 and is lioted in the inventory of
754, 4 $hird weraion was $ahidised in the Neste enss
of Art exhibition, World's Paiy, Swv York 1900, au ogee
Bo. 36 (formerly in the Tereire and ¥illerd ool1608tons)

dJanrvas, B, 15" ¥, 11-1/8¢

This painting wne the peressal gift of Bzprans Qatharine 31
of Russin tv nn? Proderiock I of Pruseds. 1% remainad in
the oalleosinsg of the Frassian kngn vio becenv Bmperors
of Germany, until the revolution of 1919, Thrn it wes aold
1o the Wiederluendisahes Pulais, Uster dew Linden 36, %o

B, Moaer, who in 1981 gald &% %o the Bspuel 8, Erees oolles~-
%inm,

Zxhibited in "Veniaa 1720-1800.' o8 Yhe Datreit Iastitute
of Artys, eatalogus Mo, 1932, and at ¥he Join Herron Art
Wssum, Indiansynlie, !n&.
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Muesum of Fine Arts of Hougton
MARKET PLACE IN PIRNA ON THE ELBE, SAXONY
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BERNARDO BELLOTTO
, Venlew 1P20-Wanew 1780

K, 1514

e — 2 i

IN THE CENTER, IN UL stmualqr.
tS THE CITY HALL IN THE BACKGROUK

THE MARIEN KIRCHE; IN

THE 2ar 0

. TANCE. THE FORTRESS OF SONNEN.
STEIN. ON THE BACK OF THE PAINTING
THERE 18 SPILL A LABEL WiTH THE

CROWN OF THE XiNGS

CF PRUSSIA

AND THE MSCRIPTION “GENERAL KATG.
06 NO. 83507 REFERRING 1O THE

CATALOGUE MADE 8Y 6.

F. WAAGEN

ABOUT 1830, WHICH WAS DESTAGYED
BY HRE DURING THE SECOND WORLD

WAR

THIS 1S HISTORICAUY THE MOST M.

TERESTING OF 3EVERAL FA
LOTTO MADE OF THE SAME

INTINGS BR.
ICENE. ONE -

YERSION, OF APPROXIMATELY THE SAME

NZE AS QURS, WAS iIN

THE KAISER

FRIZERICH MUSEUM, BERLIN, AND WAS
DESTROYED IN 1948 IN THE BLACKTURM
FRIEDRICHSHAIN {SEE * BURLINGTON
MAGALINE, VOL. XCiv, DEC. 1952, P
339). ANOTHER LARGER PAINTING (824~
% 92"} WAS iN THE ORBADEN GALLERY,

NO. 623, IT WAS PAINTED

SOOM AfTIR

1752 AND 18 LISTED IN THE INVENTORY

TOME).

GF 1754. A THIRD VERSION WAS EX-
HIBITED IN THE MASTERPIECES OF ART
EXHIBITION, WORLD'S FAIR, NEW YORK
IM0, CATALOGUE NO. 36 (FORMERLY
N THE PEREIRE AND wmAID COULEC

-

Convas, H. 197, W, Sll_i“.‘

i the ohal it of
o LT P o

lian oi 1& !ruulea ki‘w %ﬁ;ﬂﬁ

thmu instite qi iy,
%52, wnd ﬁ
a3t the” Jehn Hoeron

"

19 #, thm L vald I thn thnlnwdtldaa

of
l'l. Nawr,

Pataly, . o
?-:L‘{gﬂ sold it Io ihe Somoet H. fran
collaction

Exhibited tn “Venice 1700.1800," oo the

Vs No. &,
Mutpymn,

Lpe o0
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;84.——-DerSonnensteinﬁberPirnaIandwirts 1
‘ A ! . 1,32 2,35, Dresd
Fne VG 50 Nr. 620. Vorbild fir Radierung VR 27. Zwischen 1758 jgd S;CSDZI:

uBere Festungsring wurde nach der preuflischen BeschieBung 1758 geschleift

11 ir
srby._ fiir [ie Reste an der sog Schafliicke in dem Gemailde i
‘ ‘ . erlauben, auf seine Ent-
.‘Pgstger st_ehun_gszelt nach der ?chlei{ung zu schlieBen, — Zwei minnliche Feigu;tn
ar Breite, hskutmrenuvqr defn zerstorten Festungstor, die eine zeigt mit dem Stock darau(
L. VG 82) huf der Kénigsteiner LandstraBe ein Postwagen, in der gen. Radierung d I.
en Stadt-_ beiter ersetzt, Die groBe Grasfliche des VGr etwas leer troltz Staffagf.-g (\}.112}:11
r als bei serden). Do.::r Blick #iber die Dicher der Stadi fihrt zum Horizont, wo die Tiirme
).re;dens s1‘chtbar_ werden_. I:,andschaftliches vorherrschend. Aus der zeitgends-
I i Hls&;q ettll Eerle‘. B eine Kopu_e in Sarpmlung Sir Godfrey Baring-London, 1927 bei
R ;t.ﬁc;. ;:oiy\;(r_; glen, 1929 in Galerie Arnold Guibier-Dresden, 0,55 XX 100, Gegen-
t diesens, ‘
nde FluB 5. — Marktplatz, 1,34X 238 Dresden wie VG
. 1,34 X 2,38, 5o als Nr. 623. 1753—54.
n_v.Lr;'?: I 546_. Aus fler Senfe A eine Kopie 0,59 X 0,85 Nr. 354 d:s Kﬁs 2054;‘0 18,61
den wic ¢i Lepke-Berlin, Sowjet-Auktion, 6.7. XI. 1928. Vorzeichnung VZ 108,
L — 1.kl Wiederholungvon VG 85 046X 0 i
\ ) . . O .78, sig. B, B.D -
ETTO. Berlin, Kaiser-Friedrich-Museum, Nr, 503 B. 188é eg s
VG 12 (7O, Be ¢ 1 3 78 erworben von Unter-
aatssekretir von Gruner-Berlin. Verminderte figlirliche Staffage.
7. — 2. k1, Wiederholun V&8 i
Koaka 2.k gvon §. 0,48 X 0,80. Kunsthandel, 1930 b
o Wie:j aspx‘x-l_lMdnchen zur S'ettecent'o-Aust. Kat, Nr, g. Frither im Besitz des ng:i'zo;;
n An gl;-Dgs§au_. Dieses wie VG 61 . in Ermitage-Kat, als Nr. 6/652: ,,Vue
1 marlché de la ville de Pu:na“, haut 1 arch. 14 verch. large 3 arch. 5'f; v:‘.rch.
15X 235, nn6 a ; Geschenk der Za:rm an ihre Verwandten denkbar. Ciampi nennt als:
AN :).b 4K en Markt von Meifen, wohl Pirna gemeint, also eines der VG. 85—87.
London, . Katalog Caspari 1930, 483 und Pantheon, Oktober 1930.
83, etwa 8, — Breitegasse, 1 K2 i
£5 X 1,00, tiert, mit VG 85 und zwé?4:ée;gis‘bisD:;Eimzlur léax?i: G,la=:1lts I:T:.e:tz;zl: ;:?)52
& ! . as
f)grs{i?: ek;:at :auln.l den Plrnaelr Amtmann a_llerdmgs erst 1753 ausgestellt; s. o. S. 54, da
; Ms Ansic! t‘das _Sta.dtmuere noch nicht zur Bannzone der Festung gehbrig? Das
" ) ?tw wenig reizvoll, fetter Auftiag der Farbem, wattiges Laub der Biume
x il g:nanfn\;ml‘:e 1;.[_a.che der Diicher — in allem wenig erfrenlich im Gegensatz zt;
nSIt..aiift;i;r. standlm;ar n Pirnaer Arbeiten. WVielleicht unter Zuziehung eines Helfers ent-
e
Reiterei, VGggi,'—kDiefob‘ere EFlbbatterie der Festung Sonnenstein mit 114
o Fried. Dr;;(‘.l au \dyée Stadﬁt. 2,04 X 3,21 {(das grofte Format in Belottos Werk).
o Bried. o k‘?n“\gue 50 s{ls T 628. 1753 ff. Der Blick geht von hier, dem ,Oberen
R.e}: , iber das ,,Mnftlere und ,,Niedere Werk” auf Pirna und verliert,sich in
ic tung der E‘.lbekrumfnungen am Horizont mit den. Tiirmen Dresdens. Eiu
6 X 2,37. re'lzvoll_er 1\lIatu‘rausschmtt: Aus dem groBteiligen Vordergrund geht es 1;nver
Von dor mfttelt in die 'E‘lefe:, zur Stadt aus der Vogelperspektive im MGr und dem fern .
Elbfront ;lmsterg?rxéd,F{ahnhch Breughels Winterlandschaft in Wien, ein Ausschnitt n:::
nit Hind- roBen r-Figuren, wie sie seit dem Wi ’ i
B e & o S, s iener Aufenthalt des Kinstlers allent-
ck auf VGgo—g2. — Drei Ansichten. Verbleib unbekannt Ebemals P
: 0— A . etersh -
ie VG 50 m!'tage, s. 0. VGo1 u a D‘er Ermitage-Katalog, Duodez-Druck, v0nelr7578—80urg, E;-
ter Feste gahnt eine Folgf von S“Plrnaer Ansichten, aus der die § Nummern VG 77, 78
Elbe, am I, 86 und 8'7 rithren konnten., Die restlichen drei zur Zeit nicht identifiz,' t,
sesischen .':tber ve_rn'l.uthch waren es noch mehr, s. 0. S. 82. 2 Pirnaer Bilder nennt Ci i
 Sahine), im Besitz des Grafen Ossolinski in Lemberg, s. 0. 5. d A e
- ; k L . . 94 um nm. 128, Zwei
i-London irgaer Bilder wurden im Mai 1866 mit dem Rest der 5lg. Fiirst Sigi
+ Pirnaer Radziwill 1n Paris versteigert, s. Z. £. b, K. Jahrg. T Beiblatt 'S 72 tgismund
Juni ant o
8
113
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THE MUSEUM OF FINE ARTS, HOUSTON
POST OFFICE BOX 6826
HOUSTON, TEXAS 77265-6826

TELEFAX TRANSMISSION

To Melissa deMedeiros
Archives
Knoedler %. Co., New York

FAax: 212 570 6616
From George T. M. Shackelford

Curator of European Painting and

Sculpture

DIRECT LINE: 713 639 7343

Fax: 713 639 7399
DaTe October 28, 1992
NUMBER OFf PAGES A&

Dear Ms. deMedeiros:

Thanks for agreeing to help me track down a Bellotto

painting that may have belonged to Knoedler in the 1950s or
50,

I am working on cataloguing our Bellotto, the Marketplace at
Pirna, which came to us from the Kress Collection. This is
a painting that exists in many different versions, and these
have repeatedly been confused. If you look at the
Provenance for our painting (attached) you’ll see nmention of
the picture being with Caspari in Munich and with Haberstock
in Berlin~-this, according to Kizakiewicz, author of the
Bellotto catalogue raisonné, was confirmed by close
comparison of the photos of the Houston painting and photos
in the Caspari and Haberstock files.

But at the National Gallery, I found a galley proof of
Kosaciewicz’s entry annotated with information that the
painting formerly with Caspari and Haberstock was not the

Houston painting, but "another very similar version [now?)
at Knoedler’g,n

Can you clarify for me whether Knoedler’s indeed owned a
version of the painting, and if 50, when? If a photograph

is available, could I see it to compare it to our painting,
and to other versions?



[ [ 37
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The principal book on the subject is Kosakiewicz’s
catalogue, but you might also want to refer to Fern R.

Shapley’s 1973 catalogue of the Kress Collection Italian
Schools,

If T need to give you any further information, please let me
know. I'm grateful for your help.

Sincerely yours,

f .
dM/l/v(Vbe l/t,kofzu/(_}\_a{
George T, M. Shackelford

Curator of European
Painting ana Sculpture

C: Emily B. Neff, Curatorial Assistant
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M. KNOEDLER
19 EAST 70TH STREET
NEW YORK.N.Y. 10021

TEL 212794 -0850
Fax: glz -772-8932

November 2, 1992

Mr. George T.M, Shackelford

Curator of European Painting and Sculpture
The Museum of Fine Arts, Houston

PO Box 6826

Houston, Texas 77265-6826

Deat Mr. Shackelford:

Thank ycou for your fax of October 28th. The Bellotto painting to
which you refer was at Knoedler's twice. The first time, under our
stock number A 1709, it was purchased from Mr. E. Ader in June 1936
and sold in September 1938 to Miss Dorothy Willard in Snieders
Landing, New York. Subsequently it was purchased back from Miss
Willard in December 1950 and sold to Hirschl & Adler Gallery in
January 1956.

I have enclosed our file notes on the painting as well as a photo-
graph. 1 do hope this information will assist in clarifying the
record.

Sincerely,

it i

\

Melissa De Medeiros
Librarian
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/N
Gbmandt, Angglika Lj

voit: Soexeland, Jasper {Jasper.Soekeland@sothebys.com]
Gesendet: Montag, 31, Januar 2005 13:12

An: Gomandt, Angelika

Betreft: Max Emden

Sehr geehrte Frau Gérnandt,

wie eben besprochen, schicke ich Ihnen mit dieser Mail die Informallonion Zu
der Samelung Max Emden, die wir kitrzlich erhjielten.

Tatsdchlich ist in den Archiven der Gallerie Arthur Tooth & Sons fir den 13.
Juni 1939 der Verkauf eines Gemidldepaares von Canalette {"Ansicht wvon

Pirna" und "Italienisches Architektonisches Capriccio") an Haberstock
vermerkt. Zwar ist uns liber ein "Ftalienisches Capriccio” im Begitze des Max
Emden nichts bekannt, wir glauben aber, dass mit dieser Umschreibung
tatsichliich das Gemalde der Karlskirche in Wien gemeint ist. Davon gehen wir
aus, da die Werke ausdiiicklich als Paar verkauft wurden und die Mafie der
"xarlskirche® mit denjenigen der “Ansicht von Pirna" identisch sind. Dle
auBergewthnliche Architektur der Kariskirche erkxlirt wobl, warum die

Gaileristen damals ven einem Capriccio anstelle einer realen Stadtansicht
ausgingen.

Herr RA Stotzel ist bereits informiert.

Mit herzlichen Griben.

Jasper Sékeland

Sotheby's Restitutieon Department
34-35 New Bond Street

London WA 2AA

Tel +44 207 293 6195

Fax +44 207 283 5965

t*ikii***}*i***i***it*****t*i***t*i*****i*******t*******k*i*w**i**i**i
This email .and any files transmitted with it are confidential and intended
gsolely for the use of the individual or entity to whom they are addresscd.

If you have received this email in error please notify the postmaster at
postmaster@sothebys.com.

wwv . sothebys . com
i******t***t****iﬁ*t****t****k*i*************Q*k*t**************ik****
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| Meister Gepgenstand

Canaletto Die Karlskirche in Wien
{Bernardoc Belotto)

Mafle Material Photovermerke

H B L ’
48,5 o 80 Leinwend NEGATIV o

Erhaltungszustand '
Linz ¥Wr. 27 gut. Rahmen Holz vergoldet,Ba- POSITIV et
rockimitation; gut.

Beschreib
“Iﬁf%grdergrund Kanal, dahinter auf anstei-

gendem Gelénde die Karlskirche. ILinks im
Hintergrund Blick auf die Stadt, rechts
Baumgruppe mit Haus.

~ Haps Tietze: 31t-ﬁ ea in Wort und Bild, 1926 (Abb.S.104 oben)

y

Sibliographie Pantheon VI, 1930 S. 487
Sept./Okt. 1954 Architekiurausstellung der Bayer.Staatsgemdlde-

sammlungen Minchen in dem Techn.Hochschule Minchen

1956 /57 "®ischer veErlach~Ausstellung Wien Katal. 5.169 Nr.53 Abg.12
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DOCUMENTATIONFLE LOOTED WORKS OF ART

AMSTERDAM

HEERENGRACHT 458

HOLLAND-OFFICE

DESCRIPTION PHOTO Nr.

OBJECT: Picture REG. Nr.: 7056

ARTIST: Bernardo Bellotto.

TITLE OR KIND OF OBJ.:
Marketsquare at Pirmms.

SIGHN, : DATE:

MATERIALGanvas SIZE: 59,5 x 86.

ORIGIN: powwes, smsterdam. (Art-dealer)
9,41.1940.

LIT.:

PHOTO DOC. CENTRE HOLLAND:

OWNER: goudstikker, nr.5993, smsterdam,

PRESENT FACTS: 30ld to galerie almas, Munich.
e 71942,

APPRATSED VALUE: £, 10,000y~

DESCRIPTION OF PICTUREFRAME,
LABELS OR STAMPS ON THE BACK

PRESENT LOCATION: toh nre: Wi ﬁ%h m.ﬂ\

Luteh run nr.:{Transport X, USFET) 2476

@ 11047 - "45 « 1
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BERNARDO BELLOTTO Der Marktplatz in Pirne
P2 Conralodio Iw., 49 1 80 em

Kleinere Wiederholung des Exemplars der Dresdner Galerie Nr.823,
Eine weitere kleine VWiederhol in Berlin, Kaisexr Friedrich-
Musoun Nr.503 B (sigmiert B.B.DE CANALETTG).

= Y444
HerkunCt: iHinchen, fihrerban Nr.35. Mrworben von K.Haberstock,
Berlin
friiher Anhalt, Selloss, terzog von Anhalt- vela
Dessan "Zwinger-
ausgzestellt 1930 in der Kansthandlun graben”

Caspari-liinchen Nv.6 (Abb.Pantheon V1, 1930, 3.483)

= YY AA

Frd ———
oy rd
L 8ot vael el Py N A8 . e

1t.Haberstock~Inventurbuch 1938/125 am 30.6.38 an
Reichskanzlei (Einkauf 30.6.38)

4. Qusampe Lalie, Aoek 40.3.4Q @ cuts Dres e
Phot.; [Mimpsil

Litoratur: Hellmuth Allwill Pritzsche, 3ernardoc BSelotto, Burg
1936, 3.113 (VG 87).
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Huga Moser, Art Collector |
And Dealer, Is Dead at 90

| Hugo Moser, an art collector

amd former dealer, who belped'
dispose of the art collection of”
Kalser Wilheim 11 when the!
German emperor abdicaled to
Doorn, the Netherlands, in
{138, died vesterday af his
‘home, 120 Central Patk South,
His rge was 90,

Mr. Moser came to the Uniied,
States from Germany in 1933.

Surviving are his  widow,
Maria; two sons, Dr. Hupo
Maser Jv. and Henry Moser;
{six grandchildren, and (wo
igreat-grandchildien,

Eie New ork Bimes

Copynight © The New Yark Times
Qriginally published January 23, 1972
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EXCERPTS FROM A REPORT ON A WORK BY WATTEAU (relating to Hugo
Moser}:

Im Zusammenhang mit den Vermdgensauseinandersetzungen infolge der Abdankung des
Kaiserhauses war das Werk dem Hause Hohenzollern zugesprochen worden, denn es war
bei seinem Verkauf im Jahre 1941 Bestandteil der Sammlung des ehemaligen Kaisers
Wilhelm I1., der es zu einem nicht niher bekanmen Zeitpunkt mit in das niederlfindische
Exil nach Schloss Doorn genommen hatte.! Das Gemilde sollte bereits Ende der 1920er
Jahre auf Wunsch des Kaisers veriuBiert werden. Der beaufiragte Kunsthéndier, Hugo
Moser aus Berlin, hatte aus diesem Grund das Gemalde auf der groflen Retrospektive
franzosischer Kunst in London im Jahre 1932 ausstellen lassen,” um das Watteau-Werk
bei den Sammlern bekannt zu machen.® Moser hatte dem Kaiser als erzielbaren Preis die
Summe von 1,3 Millionen RM genannt. Da sich kein Kédufer filr diese hohe Summe fand,
inzwischen aber bereits Reisespesen in Héhe von RM 60.000 durch Moser angefailen
waren, zog der Kaiser 1934 das Gemalde vom Verkauf zurilck.* Maglicherweise gelangte
es zu diesem Zeitpunkt nach Schloss Doorn. Aus dieser Sammlung, die aufgrund des
Todes des Kaisers im Jahre 1941 in den Besitz des preuflischen Kronprinzen
ibergegangen war, wiinschte Hitler das Gemdlde noch im selben Jahr filr das geplante
Fuhrermuseum® in Linz zu erwerben.’ Im Auftrag des Kronprinzen trat der Referent der
_Generalverwaltung des vormaligen regierenden PreuBischen Kénigshauses®, L. Mildner
von Miilnheim, auf. Aus dem Briefwechsel Mildners geht deutlich hervor, dass der
Kronprinz den Verkauf des Bildes zwar nicht beabsichtigt hatte er sich aber bereit
erklarte, das Werk fiir RM 900.000 an Hitler zu verkaufen.® Allerdings kniipfte der
Kronprinz daran die Bitte, den Kauferlos in land- bezichungsweise forstwirtschaftlichem
Grundbesitz anlegen zu diirfen.” Obwohl dies von Hitler abgelehnt wurde, blieb der
Kronprinz bet seiner Zusage obgleich er bedauerte, dass ihm der Erwerb von
Grundbesitz versagt wurde.® Dass er dennoch dem Verkauf zustlmmte héngt
moglicherweise mit der féiligen hohen Erbschafissteuer zusammen. ® Fiir den endgiiltigen
Verkaufsabschluss trat Karl Haberstock als Vermittler zwischen dem Verkdufer in
Gestalt der Generalverwaltung und dem Kéufer, dem ,,Sonderauftrag Linz"“ , auf. Im
Schreiben vom 16. Dezember 1941 an Posse erwihnte Miildner, dass Haberstock thm die

! Brief von Posse an Lammers, Reichsminister und Chef der Reichskanzlei, Dresden, 29.12.1941. Vgl.
BArch, B323/101, LF 1a/1/3.
2 Exhibiton of French Art 1932, Nr. 167. Als Besitzer wurde falschlicherweise Hugo Moser genannt.
* Im Folgenden vgl. den Brief von Dr. Walter Weidmann, ohne Adressat, Bertin, 9.2.1948. Vg!. Stidtische
Kunstsammlungen Augsburg, Haberstock-Archiv, HF/XVHI/23,3.

4 Schreiben von Alfred Gold, Galerie Eug. Blot, an Haberstock, Paris, 19.12.1934. Vgl. Stddtische
Kunstsammlungen Augsburg, Haberstock-Archiv, HF/XVIILI23,1.
5 Brief Mitldners, Referent der Generalverwaltung des vorm. regierenden PreuBischen Konigshauses an
Posse, Direkior der Staatlichen Gemaldegalerie Dresden, Berlin, 14.11.1941. Vgl. BArch, B323/145, LF
XXH20/126.
S Briefe von Muldner an Posse, Berlin, 14.11.1941, 16.12.1941 und 22.12.1941. Vgl. BArch, B323/145, LF
XXII20/126-128,
7 Brief von Mtildner an Haberstock, Berlin, 14.10.1941. Vgl. BArch, B323/135, LF XVIII/45/222 bzw.
B323/135, LF XVHL46/224.
& Brief von Milldner an Posse, Berlin, 14.11.1941. Vgl. BArch, B323/145, LF XX111/20/126.
® Diese Vermutung suBerte Weidmann in seinem Schreiben vom 9.2,1948. Vgl. Stadtische
Kunstsammiungen Augsburg, Haberstock-Archiv, HF/XVIII123,3.
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geforderte Kaufsumme in Héhe von RM 900.000 durch den ,,Sonderbeauftragten des
Fithrers“, Posse, bestitigt hatte.'® Wenige Tage spiter, am 22. Dezember 1941, erklérte
sich von Miildner mit Posses Vorschlag einverstanden, der vorsah, zunéchst RM 100.000
als Anzahlung an die Generalverwaltung und nach Ubergabe des Geméldes die restliche
Kaufsumme zu {iberweisen.!' Dem tiberlieferten Briefwechsel konnte entnommen
werden,l 2dass sich das Gemilde zum Zeitpunkt der Ubernahme auf Schloss Doomn
befand.

1 Brief von Mi!dner an Posse, Berlin, 16.12.1941, Vgl. BArch, B323/145, LF XX11/20/128.

' Brief von Mildner an Posse, Berlin, 22.12.1941, Vgl. BArch, B323/145, LF XXI11/20/127.

2 Brief von Brandt an Milldner, Haus Doorn, 26.1.1942. Vgl. Geheimes Staatsarchiv PreuBischer
Kulturbesitz Generalverwaltung des vormals regierenden preufiischen Konigshauses, BPH, Rep. 100 A, Nr.
334, Bl 191.
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K. 1914

720 amtmf Park South
New York 19, N, Y.

February 28th, I952

Professor Dr, VW, Suida
¢/o Kress Foundatiom
R21 West 57th Street
Hew York-City

Year Mr, Suidas -

I would like to give you some more
information concerning the Belotte,
. ey ]

I bought the painting st the "Nieder-
laendisches Palais® Unter den Lindem 36 in
Berlin, vhere all the paintings from the
different Hohenzollern castles were stored
after the revolution in 1918,

Besides the label "Preussische Koenigs«~
krone" which is still on the back of the - .
peinting it had the "General-Katalog" No,8350,

This Katalog wes made by Wasgen in the middle of
the XIX,century, :

I hope this additional information -
will be of value to you and I remain

yop.}t‘k very truly, -

Nt g SO -

Hugo Moser

=1
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