Five
Senses

While looking at a work of art, imagine what you could hear, touch, taste, smell, and see if it came to life.
Share with the group, using specific examples from the works of art that shape your experience.

A to Z Game (K–2)

Observe a work of art and list discoveries beginning
with the letters below.
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Want to learn more? Visit mfah.org/lta.
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Describe and Draw

iew

Afterward, discuss the experience. What words were the most helpful? What was challenging?
Switch roles and repeat the exercise with a different work of art.

T hink of a book, a poem,
or a story you’ve read and
connect it to a work of art
in the gallery. Describe
the connection to your
group in detail giving
specific examples.
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E
that makes you
wonder about the
story it is telling.
Stretch your
imagination to
think beyond the
frame. Using
evidence from the
work of art, imagine
the story. Who are the
characters, where is the setting? What happened
before, what’s happening now, and how will it end?
Share with your classmates.
rV

Find a partner and sit back-to-back. One person (the describer) looks at the work of art and describes
it to the other person who cannot see it. While listening to the describer, the listener draws what they
imagine the image to look like. The describer cannot look at the listener’s drawing until it is completed.

Literary
Connections

See Yourself
in the Art
Explore a gallery and
choose one work of art that
reflects your personality.
Why do you feel connected
to this work of art?
Share with a partner.

Uncover More Details:
the 30-second Look

30
sec

 Designate a timekeeper. Have the
group look at a work of art for 30 whole seconds.
Silently notice as many details as you can find.
 When time is up, turn away from the work of art, with
your back to it. Talk together as a group about all the
things you noticed. Did you notice the same things?
Was there a detail that only one of you noticed?
 Turn to face the work of art. Talk together about
what you noticed. Are there things you missed the
first time around?

Elements of Art
Pick a work of art and spend a few
minutes looking closely. Where do
you see the elements of art listed
in the word bank below?
Color
Shape
Texture

Line
Form

